THE ART OF TOM JONES

to the ages of twenty-one, twenty, and nineteen respectively
before the main action could begin. Their education had
to be explained, and their traits of character unfolded.
Thwackum and Square, though they were still to come in
for the close, had to be unmasked; and Captain Blifil was
destined to die early of apoplexy while taking a walk
through the grounds of Squire Allworthy which he ex-
pected would soon be his. Likewise Tom's mother, if she
were not really a trollop, had to be removed. Finally, Tom
himself must have an intrigue with Molly Seagrim, the
gamekeeper's daughter; he must thrash Thwackum, and
for his escapades be banished forever from Allworthy's
sight. All this part of the novel was cast in plain and direct
narrative, varied by conversation, in the manner of the
epic; but towards the end of the sixth book Fielding rather
abruptly shifted to the dramatic manner, his mind bent
upon working out a situation which he had explained in
great detail. For this purpose he now turned his char-
acters out into the open air, on roads which were eventu-
ally to bring them to London, where the action could be
terminated with striking contrasts of incident and char-
acter.

This procedure was similar to that in " Joseph Andrews,"
the scenes of which were laid on the highway between
London and Salisbury, with an extension farther westward
to East Stour. The background of roads in "Tom Jones,"
until one reaches the main route from Coventry to London,
is less obvious, and has perplexed all commentators except
Keightley, who suggested, though he could not quite make
it out, that Fielding had in mind for his earlier stages the
road from Grlastonbury or Sharpham Park northward to
Hagley Park, Lyttelton's seat in Worcestershire. Keight-
ley 7s surmise was in the main right. That road Fielding
must have traversed many times when, after riding the
Western Circuit, he paid a visit to his friend; indeed it may
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